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thc seventh harmonie, and it was notcd that the scvcnth 
harmonie also showed the largest variation among the 
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FlG. 12. <;;ompositr. ch!\rt ror the note "D." 
,in the ','c!arincl" rcgi~lcr. , '"" 

js eontemplated, to sl;e , if any dedsive eharacteristies 
can bc found in 'its rcsonanec , curV~. '" 

instruments. l\Iore inyestigation is nccdcd to 'dctcrminc , 
whcther this variation is at al\ signifieant. V. CONCLUSION 

The fivc c1arincts uscd aboyc wcrc augl1:cntcd by Th~ ful\-lcngth c1arinet has a number o.f rcsonan~cs, 
two morc--one BuHct and one Sclmer~obtamed from of wlUeh the first three havc frcqucneles matehmg 
a local musical-instrument, ~I~aler-. Both 'were of Freneh rcasonably weH the first thre<! odd harmonics of the 
manufactu:e and were clatmed by ~hc dc.'dcr " to bc internal standing wave. These' harmonics are therefore 
,"cry good mst.run-:ents. AH seven c1an~ets ~\'ere playedstrong, and thc second harnlo~ie <\bseht. As thc cff.ce­
by the woodwmd rnstrüctor at the Umverslty. For thetive length of thc instrument. 15 shor~cned, by open mg 
phying tests, the ideütifying marks on the, c1arinets ' side holes, the number ofsignificar.t resonanecs de. 
were covcred and thc player was not told which model ereases, ~nd \Vith it the number of harmonies. For the 
he was testing, in order to at least try to keep natural highest note in the low regisler , (the highest "throat" 
bias to aminimum. 'C'ndcr these eonditions, all the. tone), the'rc arc onl1 'two strong resonances and hencc 


